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bred, and whether he write or paint will
not desire a technique that denies or ob-
trudes his long and noble descent.    Cor-
neille   and   Racine   did   not   deny   their
masters,   and  when Dante  spoke  of his
master Virgil there was no crowing of the
cock.    In their  day imitation  was  con-
scious or all but conscious, and because
originality was but so much the more a
part of the man himself, so much the deeper
because   unconscious,   no   quick  analysis
could unravel their miracle, that needed
generations,   it  may  be,   for   its   under-
standing; but it is our imitation that is
unconscious and that waits the certainties
of time.   The more religious the subject
matter of an art, the more will it be as
it were stationary, and the more ancient
will be the emotion that it arouses and the
circumstance  that it calls up before our
eyes.  When in the Middle Ages the pilgrim
to St. Patrick's Purgatory found himself
on the lake side, he found a boat made out
of a hollow tree to ferry him to the cave of
vision.     In religious painting and poetry,
crowns and swords of an ancient pattern
take upon themselves new meanings, and
it is impossible to separate our idea of